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= X = = Mu'ch of our cultural output can be ¢ ad as
> o > o writing on the wall. The need to write-on walls,
> o > o ;i B
e o e & to decorate, to add art to architecture, i

uman obsession that transcends history,

WRITING ON THE WALLS

out other people, to enforce
privacy, to declare ownership, to define space,
to separate rituals from each other. While a roof
overhead is the most essential component of
architecture in the primitive sense, it is the walls
around us, before us, and.between us that speak
most loudly of our human relationships.

Primitive figures scratched in firelight,
hidden deep in the back of a cave,
prehistoric evidence of our ancestors'
insatiable urge to create.

Transgressive scribbles of an adolescent,
intent to leave his mark on the
built landscape that imprisons him.

Printed symbols on nearly every surface around us, OUTSIDE § INSID
endless layers of images, slogans, brands,
piled on top of each other, vying for

our attention, our vote, our money.

Venerated paintings, arranged for contemplation,
hanging delicately on a neutral white fi

The walls of an artsgallery are unusual. They are
e only walls we butid whose function isn't

about the relat10nsh1phetween one side of the

the other. The g: ery wall does not

a boundary, but as‘q backdrop. It isn't

nless something i&qn it. And once

somethmg is on\it, the wall must aﬂmost

GALLERY WALL FUNCTION
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The gallery wall must not talk too loudly.

Yet it has so much to say! It is in a conversation
with every wall in every gallery and museum in
the world. It delivers a lecture on the history of
art, a treatise on sociology, an encomium to
cultural exchange.

art history | craft | archi-
tectural egos “cultural
managemegg—_mpolitics
internatio apitalism
1| exchang >chnology

t heory| authenticit
phenomenology

GALLERY‘MgALL, FAILURE
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Too often, the gallery wall broadcasts loudest to
the spaces it excludes. It can never function
only as a surface, without also being a boundary.
Literally and figuratively, the art gallery turns its
back on its environment.

It shuts the world outside.
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GALLERY WALL, FAILURE
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Our goal is not to create a monolithic object to be read as sculpture,
but to subtly engineer an architecture which responds to relatlonsh1ps between people, spaces, art, and technology.
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Fortunately, boundaries are opportunities for
passage. Vents, windows, portals, gates, and
doors do not tear walls down, but dramatically
alter their function. There is no such thing as an
impenetrable wall - we only have filters, of
varying degrees of complexity.

The sliver of land chosen for the Bangkok
University Gallery is a wall. It is poché, a narrow
empty cavity that is neither inside of the campus
nor outside of it. Development presents an
opportunity to change the nature of the
University's relationship to the off-campus
community, to build a new campus wall that is
both better defined and more accommodating to
communication.

Placing an art gallery in the role of boundary
wall solves a number of problems.

1. The gallery's inevitable effect of creating a
boundary is utilized,as a boundary is needed
here anyway.

2. The gallery can present different faces to
each of the spaces it separates, addressing
separately its two very different audiences.

3. The gallery's inherent problem of appearing
impenetrable from the outside can be
countermanded by the necessity of passing
through the gallery to get to the other side.

4. The university wall's problem of appearing
uninviting can be countermanded by making the
wall and gate into a desirable public resource.

As architects, our job is not to write on walls,
but to read the writing on the wall,
and to write new walls.

The first line from any
architect's pen is a wall.

We are no exception.
We begin with the campus wall
as it functions now.
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bangkok
thingsmatter proposes a Gallery which is a wall between the University and Klong Toey - g

a wall which is simultaneously a display surface, boundary, and gate.
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accessible baseboards allow
wiring to be hidden inside
walls + back-of-house spaces
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Modernism's white walls have become the standard surfaces of display, but the light that falls on them
remains open to variation. Natural light? Artificial light? Darkness? Different art has different needs.

We hang our white gallery surface on a structure that accommodates change. Walls pivot, slide, and raise t \ ie
of configurations, from one massive gallery, open to the exterior, to two hermetic enclosures, free from outs1 mterference.

COST joada Doy 4sqm. 8400 Baht ~Book shelf 19m. 2600 Baht “Translucent s525qm. 20808aht FoGpumBoardWall  4sam.  40008aht
“Translucent Fibre  2.4Sqm. 960 Baht ~Roller Shutter 35qm. 3,300 Baht Tom 2,080Baht/m 4000 Baht/m

-Window 15et 1,000 Baht Total 5,900 Baht / m

Total 10,360 Baht / m.
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lecture hall has its own air
lecture room's ceiling overhangs into public area, /L —— § W A= - -———~ conditioning unit, since its demand is
keeping the projection screen in shade and adding occasional but heavy.  unit is
another human-scaled element into the space. (;/— — mounted over the a/v closet, where
it can access fresh air from between
the exterior wall and the roof.
(see section c-c)

Al opaque screen between glass T
wall surfaced with cork board projection screen could cable tray terminates in a/v closet
to accomodate both used for private meetirs
informal student postings
° and official announcements.
g
o rear"-tye projection screen shows projected images to both the
SECT'ON theater's|audience and passersby in the public space outside.
| closet is sized to accomodate not only
£ the needs of the lecture hall, but a
° growing collection of electronic
icomputer terminal for checking email, equipment, which s best kept locked
I campus and local news, upcoming BUG events. / o away from conventional storage areas.
o
o PU built into l h ll o]
all mourt g ecture ha
ounter top

SUBTYPE C poster board @ projection screen a technology
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It is architecture that asserts the importance of the roof - art is far less demanding.
Beyond its protection from sun and rain, art asks only that it stays out of the way.

We keep the roof deliberately simple, choosing standard industrial
products for the roof, its structure, and the grid
of track lighting that hangs just beneath it.

IF BUG needs to relocate, these elements can be
dismantled and reassembled, accommodating
an entirely different building,

if they need to.
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BUG is a pedestrian space, &
like the campus and street it both
connects and divides. Accordingly, it is ’
long and low, all on one level. Asingle stepup o
marks the visitor's entry, just enough to keep shoes dry,
but not enough to impose a distraction.

B
The concrete slab, like the roof, is a simple, flexible industrial solution.






