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bangkok university gallery a design proposal by thingsmatter

thingsmatter proposes a Gallery which is a wall between the University and Klong Toey - 
a wall which is simultaneously a display surface, boundary, and gate.

Our goal is not to create a monolithic object to be read as sculpture, 
but to subtly engineer an architecture which responds to relationships between people, spaces, art, and technology.  
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WRITING ON THE WALLS

Primitive figures scratched in firelight, 
hidden deep in the back of a cave, 

prehistoric evidence of our ancestors' 
insatiable urge to create.

Transgressive scribbles of an adolescent, 
intent to leave his mark on the 

built landscape that imprisons him.

Printed symbols on nearly every surface around us, 
endless layers of images, slogans, brands, 

piled on top of each other, vying for 
our attention, our vote, our money.

Venerated paintings, arranged for contemplation, 
hanging delicately on a neutral white field.

Much of our cultural output can be read as 
writing on the wall.  The need to write on walls, 
to decorate, to add art to architecture, is a 
human obsession that transcends history, 
geography, and culture.  But usually we build the 
walls first. We build walls to protect ourselves 
from the wind, the sun, and the rain. We build 
walls to keep out other people, to enforce 
privacy, to declare ownership, to define space, 
to separate rituals from each other. While a roof 
overhead is the most essential component of 
architecture in the primitive sense, it is the walls 
around us, before us, and between us that speak 
most loudly of our human relationships.

The walls of an art gallery are unusual.  They are 
the only walls we build whose function isn't 
about the relationship between one side of the 
wall and the other.  The gallery wall does not 
operate as a boundary, but as a backdrop.  It isn't 
doing its job unless something is on it.  And once 
something is on it, the wall must almost 
disappear, to let the art stand on its own.

The gallery wall must not talk too loudly.  

Yet it has so much to say! It is in a conversation 
with every wall in every gallery and museum in 
the world.  It delivers a lecture on the history of 
art, a treatise on sociology, an encomium to 
cultural exchange.

Too often, the gallery wall broadcasts loudest to 
the spaces it excludes.  It can never function 
only as a surface, without also being a boundary.  
Literally and figuratively, the art gallery turns its 
back on its environment.

It shuts the world outside.

Fortunately, boundaries are opportunities for 
passage.  Vents, windows, portals, gates, and 
doors do not tear walls down, but dramatically 
alter their function.  There is no such thing as an 
impenetrable wall - we only have filters, of 
varying degrees of complexity. 

The sliver of land chosen for the Bangkok 
University Gallery is a wall. It is poché,  a narrow 
empty cavity that is neither inside of the campus 
nor outside of it.  Development presents an 
opportunity to change the nature of the 
University's relationship to the off-campus 
community, to build a new campus wall that is 
both better defined and more accommodating to 
communication.

Placing an art gallery in the role of boundary 
wall solves a number of problems.

1.   The gallery's inevitable effect of creating a 
boundary is utilized,as a boundary is needed 
here anyway.
2.   The gallery can present different faces to 
each of the spaces it separates, addressing 
separately its two very different audiences.
3.   The gallery's inherent problem of appearing 
impenetrable from the outside can be 
countermanded by the necessity of passing 
through the gallery to get to the other side.
4.   The university wall's problem of appearing 
uninviting can be countermanded by making the 
wall and gate into a desirable public resource.

As architects, our job is not to write on walls, 
but to read the writing on the wall, 
and to write new walls.

The first line from any 
architect's pen is a wall.   

We are no exception.
We begin with the campus wall

as it functions now.

thingsmatter
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We take the existing campus wall and supplement it, adding two new gates, which allow 
the wall to appear friendlier and more welcoming to the community, while maintaining campus security.

We integrate the gallery into the campus walls, utilizing the properties of walls as both surface and boundary.
The gallery becomes a gatehouse, a dramatic new point of entry to the campus.
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administration storage mechanical

gallery wall pivots to allow 
large, heavy artwork to be handled.

accessible baseboards 

peep holes in storage wall

view through peep hole

continuous strip window 

accessible baseboards allow 
wiring to be hidden inside 
walls + back-of-house spaces.

inside face of wall covered to roof, 
as climate and light seal.

white painted reveal between wall materials
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-Translucent Fibre Glass            5 Sqm.                     2,000 Baht
- Gypsum Board wall                 4.6 Sqm                   1,840 Baht
Total                                                                                   3,840 Baht / m

-Brick W/Plaster and Paint                    1.5 Sqm.                   510 Baht
-Translucent  Fibre Glass                       3.6 Sqm.                1,440 Baht
Total                                                                                             1,950 Baht  / m

-Brick W/Plaster and Paint+Seating   1.5 Sqm.                             510 Baht
Total                                                                                                           510 Baht  / m

Minimalism needs maintenance.  To have the austere white walls of the gallery, 
and yet support contemporary art, we need spaces for machinery, storage, and administration.   

So we fatten the wall between gallery and the community, and fill the poché with a back-of-house passageway. 
It gives several discreet access points to the gallery, for the handling of art, air, electricity, and information.
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fin on top of gate mates to fin on bottom of truss, 
stopping the door and blocking light/ air penetration

door from gallery 2 to administration/storage 
is only available when galleries are closed to each 

other

castor wheel sits within 20 cm baseboard datum

lower pivot set in concrete floor slab

upper pivot  mounted to truss, 
stabilized by adjacent walls

3 identical doors are built, 
using a stiff tubular steel frame, 

with conventional light gauge 
construction within.

An art gallery is rare 
amoung public buildings in 
that it does not expose its 

best face to the outside.
The valued surface in a 

gallery is interior, private, 
contained.

So the art gallery turns its 
backside to the outside 

world.  The utilitarian steel 
channels which support its 

smooth white  display 
surface are enlisted here 

for another purpose - a 
deliberate complication of 

the paradoxical 
relationship between art 

and its consumers.

Glass shelves are fitted 
between the vertical 
members, and BUG's 

book/gift/souvenirs are 
sold off the shelves. 

The process of commerce is 
continually both exposing 

and hiding the intracies of 
the art world.

When the shop isn't open, 
an opaque metal gate is 

rolled down in front of the 
wall of books,  but for 

security reasons, the lights 
remain on in the narrow 
space left between the 

gate and the books, leaving 
them visible through glass 
panels which enclose the 

corridor at either end.

Beyond the metal gate, a 
long, tall counter  carves a 

space for the shop's 
business out of the 

thouroughfare that cuts the 
building along the Bangkok 

University grid.

crawlspace above 
passageway allows 
access to ceiling 
when needed for 

installations.

structure
(c-channels)
 on left wall

skin
(corrugated fiberglass)
on the right

passageway through 
wall doubles as the 

pocket for the sliding 
wall of gallery 1, 

which uses the track 
along the outside 

edge.

bifold shutters can be opened upwards to 
allow diffuse lighting through translucent 

panels that surface the building.

or, they can be closed flush with the 
display walls to make gallery 1 a fully 

enclosed art container.

gallery 1's north wall 
(18x3meters) can be slid out 
of the way, turning it into an 

outdoor art/event space.

-Flip Gypsum Board Wall           4 Sqm.         4,000 Baht
Total                                                                       4,000 Baht / m

-Translucent                     5.2 Sqm.                2,080 Baht
Total                                                                    2,080 Baht / m

-Book Shelf                          1.9 m.                     2,600 Baht
-Roller Shutter                    3 Sqm.                    3,300 Baht
Total                                                                       5,900 Baht / m

-Sliding Door                     4 Sqm.                   8,400 Baht
-Translucent Fibre            2.4 Sqm.                   960 Baht
-Window                             1 Set                       1,000 Baht
Total                                                                    10,360 Baht / m

Modernism's white walls have become the standard surfaces of display, but the light that falls on them 
remains open to variation.  Natural light? Artificial light? Darkness?  Different art has different needs.

We hang our white gallery surface on a structure that accommodates change. Walls pivot, slide, and raise to yield a range 
of configurations, from one massive gallery, open to the exterior, to two hermetic enclosures, free from outside interference.
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the "wetwall" is conceived as a 
continuous surface of maintenance - 

friendly tiles, which wraps in and out of 
individual bathroom chambers.
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Outside the enclosure of the gallery proper, spaces for food sales and preparation, restrooms, and building maintenance 
demand a wall that can hold their plumbing - a wet wall. We group these program elements together and pull them 
to a corner of the building where they are easily accessed by both gallery patrons and passers-by.
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poster board projection screen technology

wall surfaced with cork board 
to accomodate both 
informal student postings 
and official announcements.

opaque screen between glass and 
projection screen could be 
used for private meetings.

"rear"-type projection screen shows projected images to both the 
theater's audience and passersby in the public space outside.

cable tray terminates in a/v closet

lecture room's ceiling overhangs into public area, 
keeping the projection screen in shade and adding 

another human-scaled element into the space.

closet is sized to accomodate not only 
the needs of the lecture hall, but a 
growing collection of electronic  
equipment, which is best kept locked 
away from conventional storage areas.

lecture hall has its own air 
conditioning unit, since its demand is 
occasional but heavy.   unit is 
mounted over the a/v closet, where 
it can access fresh air  from between 
the exterior wall and the roof.
(see section c-c)

computer terminal for checking email, 
campus and local news, upcoming BUG events.

CPU built into 
wall mount for 
counter top

-Brick W/Plaster and Paint+Counter    1.5 Sqm.             510 Baht
-Gypsum Board Wall                                 3.2 Sqm.          1,280 Baht
Total                                                                                         1,790 Baht / m

-Brick W/Plaster and Paint         1 Sqm.                     340 Baht
-Flip Gypsum Board Panel         1.8 Sqm.              1,800 Baht
-Gypsum Board Wall                    1.2 Sqm.                 460 Baht
Total                                                                             22,620 Baht

-Gypsum Board Wall                  3.2 Sqm.                1,280 Baht
-Acoustic Ceiling                         7 Sqm.                   5,600 Baht
Total                                                                                6,880 Baht / m

The lecture hall presents another opportunity for BUG to extend its reach.

We've wrapped the room with a skin of advertising - a massive billboard that addresses automobile traffic, 
a projection screen that reveals whatever is being shown inside, and a bulletin board for informal postings.
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It is architecture that asserts the importance of the roof - art is far less demanding. 
Beyond its protection from sun and rain, art asks only that it stays out of the way.

We keep the roof deliberately simple, choosing standard industrial 
products for the roof, its structure, and the grid 

of track lighting that hangs just beneath it. 

IF BUG needs to relocate, these elements can be 
dismantled and reassembled, accommodating 

an entirely different building, 
if they need to.

Graphics, on the ground, on the campus walls, on the labels of the gallery walls, are a mode of communication that is especially
appropriate for BUG. Graphics are affordable, much more than architecture. Graphics are easily modified and replaced.  
They might correspond to a season, semester, year, show at the gallery, even a single event.  Graphics are easily extended off-site.  
As the gallery acquires funds, support, and interest, it can extend its campaign across the campus, Bangkok, and the internet. 
These instances of writing should not be treated as mere advertising - they are integral to this building, and to this institution which is so much more than 
a building. This is an important moment, when the Bangkok University Gallery decides to build its own walls.  
We hope that, once built, those walls will be written and rewritten upon for years to come.

BUG is a pedestrian space, 
like the campus and street it both 
connects and divides.  Accordingly, it is 
long and low, all on one level. A single step up 
marks the visitor's entry, just enough to keep shoes dry, 
but not enough to impose a distraction.

The concrete slab, like the roof, is a simple, flexible industrial solution.
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