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Local practice Eureka has finalized ‘Dragon
Court Village,” a residential development in
Aichi, Japan that incorporates elements of
both privacy and nature within its design.
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*I believe in crudeness” says Tom Danneker of
thingsmatter whose recent residential project
named ‘Affected Shed' is quite unconventional.
For a design team like thingsmatter, known
for creating experimental projects and
intellectual exhibitions, one knows that when
they do something really functional, we are
sure to see their attempts result in special
things for the world of design.

Earth day @

Geodesic élgﬂaaammum@mﬁwﬁfﬂmwm .
v liIndggnauuynguazasnsadon-
losriulanasielvalle siunsnefisanensiidniy
Wul dnAuniiome fenensaanuuLi
Baudny Aslunsen...

Geodesic aims to design their office building
in a manner that supports a sense of Thai
spirit and a connection with the modern
world. This means the work has to suit the
spatial context and the climate in a simple
and straightforward way...
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Tim Kobe is the founder and CEO of Eight
Inc,, a branding and design company with
projects in residential and commercial spaces,
products and communications including the
conceptualization of the original Apple store
in close collaboration with the late Steve Jobs. 17 80 From| Line| To| Construction
art4d talked with him more after his im- (tak| Sen| Soo| Sang)

pressive lecture at DSAT X.
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mm thingsmatter are designers who have a habit of
assigning amusingly quirky titles to their projects.
Which of us would not want to find out more about
schemes intriguingly called RevCloud, Farnsworth
Fold or Make Out City? Their first built house,
ReBrute, is predicated on a reinterpretation of
European Brutalism. The titles tend to articulate the
concepts in a format even more succinct and
explanatory than an architectural diagram might.

For a recently completed family house in the
neighborhood of Sukhumvit Soi 101, the chosen
moniker is Affected Shed. Robert Venturi's seminal
architectural manifesto, Learning from Las Vegas
coined the terms ‘Duck’ and ‘Decorated Shed'-
descriptions of the two predominant ways of em-
bodying iconography in buildings. Tom Dannecker,
co-founder of thingsmatter with partner Savinee
Buranasilapin, confesses that “I am not willing to call
anything decoration. | am still quite phobic about
that word.” Yet, the idea of constructing a pair of
straightforward, masonry boxes and, by manipula-
tion of materials, affecting the most visible parts,
generates this project. The form is ‘affected’, perhaps
an acceptable alternative to the word decorated.

The site was once part of a moo-ban, or
private housing estate, that had been handed over
to public ownership. The surroundings lack any real
suggestion of urban context and suffer from a
general lack of maintenance. Not only was the site
uninspiring but the designers were challenged by the
most prosaic of programmes and were constrained
by a limited budget. Like most ambitious young
practices, thingsmatter were determined to inject it
with some design vigor.

*It's an ordinary program in an ordinary place,
and the economics of the local building industry
largely dictate an ordinary construction method,”
admits Dannecker. "Nevertheless, the clients aspired
to an extraordinary home to raise their family.”

The owners, a couple with a child, requested
that the house include autonomous accommodation
for her mother. This established a premise of two
simple buildings, offset from each other in plan.
Although, in the end, the mother did not move in,
the concept is still valid as the smaller block is used
as a guest wing for regular visitors. These structures
are conventional, rendered concrete boxes with
economical four-metre spans. Yet they are linked by
a connecting passageway, or bridge, containing the
stairs, which slices obliquely through both boxes,
forming the focus of the plan. In this way, the need
for low cost and conventional construction metho-
dology is satisfied whilst investment, both of design
and funds, is made at the link. For Dannecker, “The
piece that joins them together is weird and special
and made with love in every way.”

Having established the parti, thingsmatter laid
out the plans in a pragmatic but clear manner. The
total floor area of 345 m? is divided into two blocks.
The smaller block houses the car and bike porch,
entrance hall, service area and guest bedroom. A
generous living/dining and kitchen area forms the
majority of the ground floor of the larger block. The
dining table extends to seat 13 without the space
feeling cramped. Upstairs, there is the master suite
and child's bedroom with adjoining playroom. By
separating the accommodation into two relatively
narrow forms, the rooms benefit from light and
ventilation from multiple aspects. At the top, a
compact spiral stair leads up to a roof terrace that
Dannecker refers to as the smokers’ terrace.

The layout is deliberately planned so that all
rooms are connected by the bridge. Dannecker and
Buranasilapin clearly have an obsession with the
tectonics of architecture and this is apparent in the
design of this part of the house. What might other-
wise have been a conventional stair and corridor has
been articulated as a steel-framed, lightweight
connector. The stair has a painted, steel stringer and
open treads, detailed in a nautical manner reminis-
cent of early hi-tech houses from the 1970s. This
influence is also visible in the acid-green, hi-gloss
epoxy floor finish. Dannecker muses, “"We like green
but we are not trying to simulate nature.”

Rather than enclose the bridge with solid walls,
these are treated as metal frames with insect mesh
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infill. Dannecker demonstrates that the wall facing
the garden hinges open, combining the indoor and
outdoor spaces. Working to a strict budget forced
the designers to find creative strategies for low-
cost, proprietary materials so, for example, the
bridge is lined with untreated, fibre cement boards.
Some of the boards open up to reveal storage,
formed in the nooks and crannies between the
opposing geometries. Externally, fibre cement also
forms a brise-soleil of louvers. This material even
extends into the kitchen, as the surface of the
cabinets — a refreshingly unpretentious alternative
to plastic laminate.

The end elevations of the bridge are translucent.
On the upper landing, a tiny window of clear glass
floats within a full-height panel of ribbed polycarbo-
nate. The polycarbonate distorts the view of the
neighboring roof, turning the outline into mere
colours. It is an example of how thingsmatter delight
in utilizing the properties of industrial materials to
generate effect and illusion — a skill they inevitably
honed through numerous exhibition designs and art
installations. Successful exhibition design relies on
ingenious interpretation of easily-assembled, usually
prefabricated, components that will help to sell a
product or at least provide an emotional reaction
from the observer. In Dannecker's eyes even mun-
dane polycarbonate can affect a painterly quality.

Dannecker has no qualms to admit that the
construction quality is below their expectations.
Reviewing the completed project, it is obvious that
where crisp, clean finishes and junctions were sought,
as with the external render, the results are dis-
appointing. He blames lack of commitment by the
contractor. There was clearly friction between the
designers and contractor which, unfortunately,
manifests into built form. Notwithstanding this, where
the tectonics are expressed, there is an honest
articulation to the assembly of crude materials that
is rather engaging. Not only does Dannecker
acknowledge the crudeness, he celebrates it. *|
believe in crudeness,” he states. "It is appropriate to
this time and place.”

The primary example of this is the external
screening to the south and west facades. This is an
assembly of expanded metal mesh within galvanized
frames. Panels are bracketed off the grey-rendered
walls by a metal sub-frame. The designers have a
hands-on approach to construction so when the
main contractor was unable to fabricate this simple
component, they took it on themselves, working
with their own sub-contractors.

It is hard to justify the rationale for this screen-
ing based on environmentally responsive design
strategies alone. The mesh is too delicate to effec-
tively function as solar shading. Moreover, the win-
dows are left unscreened, leaving them unprotected
from solar gain. However, as an aesthetic device —a
decoration or “affect” — the screen, when hit by
sunlight, succeeds in animating the walls with
delicate shadows, concealing the unevenness of the
finishes behind. Why not? For centuries, designers
have used architectural devices to tidy up construc-
tion problems. It is far easier, for instance, to add a
baseboard at floor level rather than a minimal
shadow-gap.

Working to a limited budget, it was not viable
to continue the metal screen around all elevations
so the walls facing the back garden are left as
painted render. A seemingly random arrangement of
small windows is punched into the walls. “The win-
dows are intentionally small,” Dannecker explains.
“This is not a house on a fabulous mountaintop or a
beach site. Rather than big windows, which let in
more heat, we designed smaller, carefully located
windows that give a nice light on the inside and
frame the view.” Consequently, it is only when we
are inside the house that we can fully appreciate the
arrangement of these openings. This is most notable
in the living room where windows are related to the
module of the bookshelves and frame views of the
outdoor seating and greenery.

Perhaps naming a house as an Affected Shed
does more than just imply that the form is affected
by layers of architectural elements - those compo-
nents, like the external screens, that Dannecker
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refuses to call decoration yet turn a plain building
into architecture. We are all affected by design, no
one more so than the homeowner and the designers
themselves. Huge amounts of time and resources
are invested in houses. thingsmatter certainly learned
some hard truths about the challenges of the
construction process from this project. They too
were affected. Nonetheless, the completed home
has an honest beauty founded on a robust concept
and some well-considered details. We are reminded
of early Frank Gehry houses — raw, almost
ramshackle assemblies of low-cost components
built with determination and ambition.

Except for ReBrute and a marvellously idiosyn-
cratic trade-fare show home, this is the only house
yet completed by Dannecker and the team. Despite
an expanding portfolio of installation and exhibition
designs, they hope to tackle more real buildings on
real sites for real clients who will inhabit and be
affected by their design choices. As he concludes,
"It is probably not as interesting or intellectual as
our earlier exhibition designs but it is more
satisfying. | like doing this. It has some actual
function beyond impressing people.” m

thingsmatter
thingsmatter.com
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